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John Schooley: It is January 16th, 2010.  My name is John Schooley.  I am here interviewing Jeff 
Daniels, also known as Walter Daniels, musician in Austin, Texas in many notable bands, and a 
former employee at Sound Exchange records, on Guadalupe on the drag across from UT. 
 
So, I guess why don’t you start out by telling me about, what, I think you moved to Austin in the 
mid-80’s? 
 
Jeff Daniels: ‘81 I moved to Austin, and I will never forget, I did visit the campus before the 
semester started, and one of the cool things was that there were like three or four record stores.  
There was one in Dobie Mall, and there was Sound Exchange, and then there was one farther 
down on Guadalupe.  So, I thought that was awesome. 
 
And I was thinking back, too, at Dobie Mall, Forrest, who works at Antone’s [Records] now, he 
came up and said “Hey, can I help you?”  I had never had anyone in a record store come up and 
talk to me and I was like, “No, I’m okay, man!” [Laughs]  But yeah, I thought that was really 
great - there were a lot of record stores and that was something very exciting. 
 
S:  And so, you were a student at UT, you moved here as a freshman, and then, how long until 
you started working at Sound Exchange? 
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D: It was a long time.  I got interested in the music scene, and there were times that I was NOT 
interested in school, of course [laughs].  Those things sort of coincided, sadly, but yeah, I think I 
must have started at Sound Exchange, I wanna say probably in 1994.  I had interviewed at two 
places, one of them was delivering ice, and the other was at Sound Exchange.  And I remember I 
was up for both, and I thought, oh god, the ice job, that was going to be really hellish!  And when 
they told me, “Yeah, yeah, you can start at Sound Exchange” I was like “Yes!  I will do it.”  You 
know, I’ll do that.” 
 
Yeah, it was an interesting retail thing.  It was kind of funny, I’ll never forget, in my interview 
that the guy told me “Don’t mock anyone’s taste.”  And yet, we were known for being a store 
where people would just be really cruel. 
 
S:  Yeah, wasn’t the store motto “Bitter people with no future selling music”? 
 
D:  Oh my god.  I was actually told that I was too pleasant and too nice, that I really kind of 
needed…  I’ll never forget, this one lady decided that she wanted to barter on the price for 
something.  Patrick, our boss, just said “Hey, go to Mexico!  Screw you lady!  It’s THAT price.”   
 
You had told me at Waterloo [Records], where you were at, that there was a minimum rule, like 
say you had to hear 5 or 6 songs of a cd [that an employee would put on to play in the store].  We 
had nothing like that where I was at.  I remember, I put on this last Gun Club record, and one 
single, it sounds kind of like Robert Cray or Stevie Ray Vaughan.  One guy just came up and just 
pulled it off immediately.  Just like, “GET THAT OFF!”  We were all real savage to each other, 
as far as that.  As far as taste or being polite, um...  no. 
 
S:  Was the owner actually there, working?  Because I know he owns that clothing store, 
Emeralds, that’s still around.  I always got the impression that he was kind of hands off… 
 
D:  He was very hands off.  I think he enjoyed the atmosphere at Emeralds, where they employed 
a lot of attractive young ladies.  Versus, they could hang out with some bitter, grumpy guys.  We 
had, maybe there were two or three girls that worked at Sound Exchange over that time, but it 
was mainly guys.   
 
No, he was very hands off.  Actually, Craig Koon, and Patrick - I can’t remember his last name - 
were the managers there, and the owner had said “I want no more vinyl, screw vinyl, I want it all 
out.”   
 
S:  What year was that around?  Mid-90’s sometime? 
 
D:  Yeah, and they pushed back and said, “No, you’re totally wrong.” 
 
What’s interesting, the back room was kind of dance, electronic music.  There was this other guy 
named Roger… it’s tough to remember… there was Roger Morgan who had a record label, and 
then this other Roger who did all the dance music, and that was his area.  Some of those CDs 
were really expensive, and people would always bring them to the listening area, to preview 
them, because they didn’t want to commit until they knew that it was something they liked.  But 
he was almost something like an independent contractor, that worked out of it and had that area.  
So it was kind of interesting subdividing that, and accommodating all these different tastes.  
Which was fun, definitely. 
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S:  You mentioned one of the guys who had a record label there.  What were some of the labels 
that were founded out of Sound Exchange? 
 
D:  Yeah, when I started there, that was what was interesting, is that about four or five guys who 
worked there had their own labels.  There was Rise records, which was Craig Koon, who was 
maybe like… assistant manager?  He had been there for a long while and had some seniority.  
And he had done that in partnership with Frank Kozik, and that kind of came out about when 
Emo’s [nightclub] was brand new.  That actually generated a lot of excitement, because Kozik 
was very hot at the time, and so, they had some of the more popular bands at the time, and full 
color covers, so that got a lot of excitement there.   
 
S:  Didn’t Kozik do a mural on the front of the building? 
 
D:  He did indeed, and it was in kind of an Asian/manga sort of style that he utilized.  I’ll never 
forget, I was talking to him, and he had started working at a club, and he knew me from the club I 
worked at, The Beach Cabaret, and he said “Man, I have so much respect for you now.”  Because 
before, if you see a band and they are terrible, you can just say hey, I’m leaving.  But when you 
work there, you have to stay. 
 
S:  What club did Kozik work at? 
 
D: I think he worked the Cave Club, which was a troubled club and a good club.  Brad First, who 
now works for SXSW, good soundman, definitely knows what he’s doing, I think Frank was part 
of his crew.  So was Doug The Slug, who ended up becoming a big deal character actor.  An ugly 
guy who parlayed his bad looks [laughs]…he was a Klingon, he was in Murder She Wrote - he 
tried to kill the old lady.  He was in commercials, too.  I remember doing a benefit for Doug’s 
root canal at the Cave Club, it was the Blood Sucking Go Devils and Poison 13 and all these 
groups.  But yeah, I think that’s the club that Frank worked at. 
 
S:  Well it’s sad, because except for the Daniel Johnston mural, the Kozik one…I mean, it was 
painted on brick, I don’t know how they could have preserved it, but I’m sure that would have 
been worth a lot of money if someone at Baja Fresh [chain taco restaurant that moved into the 
storefront when Sound Exchange closed] had had the foresight to hold onto it.  
 
D:  I know, and it’s kind of funny how poorly that location has done, you know, Baja Fresh didn’t 
last.  Boy, you just think, everything on Guadalupe [then] was gold.  At one point, there were a 
couple of little clubs there, when I first moved [to Austin], that had live music, even if it was 
more  songwriter type stuff.  God, when I moved in ’81, there were a lot more venues for singer-
songwriters.  That was really thriving.  There were just more places where people would go, sure, 
you just want to set up and play your guitar and get tips or whatever.  But that has really 
evaporated. 
 
S:  So in ’94 when you started working there, was Jack O’ Fire going at that point? 
 
D:  Yeah, and actually, one of the guys who put out our first Jack O’ Fire single, Christian 
Caperton, great guy, I still correspond with him, he lives in Chicago now, he was one of the guys 
who worked there, and that was… the idea too, we made money off that single!  I remember, I 
think we went through a pressing, and we made more, and I remember getting paid and stuff and 
thinking wow!  And actually that put the wheels into my mind, and like I thought, you know, Jack 
O’ Fire we put out a lot of singles, and I’d be working at the store and would sell them and 
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sometimes I’d think “Cool, let’s settle up.”  You know?  Where’s mine!  What do I get?  And 
then I’d find out, oh, we don’t get anything off of that one.  Oh, okay. 
 
But it was wild, too, actually seeing your stuff.  We did this one single, and it was a bunch of 
silkscreened covers from The Great Escape, Steve McQueen.  And there were 7,8,9 different 
kinds, different colors, and man, they just flew outta that store.  I saw them, and they were just 
gone.  So yeah, it was cool to just ring up… 
 
Although, there were times, like I remember a guy going to the listening station with The 
Destruction of Squaresville, our first Jack O’ Fire CD, and I had recommended it to him, I said 
here, check it out.  I didn’t say that I was in the band.  And he listened to like two songs and was 
like “Nah…I don’t really like it.”  So, it was funny, you were on the line there, the times you’d 
ring up your own stuff and be like “Alright, they’re buying my E.P., yeah!” and other times, … 
people didn’t like it. 
 
S:  Well, were your co-workers, did they try to sell people on Jack O’ Fire at all, or were they 
more like “Oh, this guy, he’s putting on more blues records” and they didn’t want to hear it? 
 
D:  Well, nobody played blues records, and that was a real… there was one guy, Patrick, he was a 
real melody guy, and he loved the Replacement and the Smiths, and lots of stuff, everybody had 
pretty broad tastes, but I’d put on some Muddy Waters, and there’d be this [sings in caricature of 
a blues singer]“Ooh, ooh, ooh, I feel so bad.”  You know, you’d think…c’mon.  That’s the thing 
with blues music, I had a roommate like that in college, where they’d just start making up lyrics 
immediately.  I don’t do that to people’s little melodic pop songs.  [sings in caricature of a pop 
singer ]“Love me, love me, ooo-ooh.”  I just think that’s kind of insulting, like “I’ll just re-write 
this right now.”   
 
But, there was a definite… part of the reason I got hired on was that I was in kind of a hot band, 
and of course we didn’t play very often, we played like two or three times a year. 
 
But yeah, we had…. Roger Morgan had Unclean Records, they put out the Sons of Hercules 
among others.  And so he was going.  Christian’s label was Undone, and I ended up doing a 
bunch of stuff with him.  He ended up paying for me to go to Memphis to record with the 
Oblivians, he liked the Oblivians.  Mark Fagan, who works for the Chronicle, he had Bunkhouse 
Records.  And I think that’s the lineup… 
 
I remember the thing I did with the Oblivians, it became the hard to find record, because 
Christian quit working at Sound Exchange, and he was getting his programming degree at UT, 
and so obviously a lot of his contacts dried up.  I think that really worked well, guys like Craig 
Koon and Christian, they were in the back, they talked to other record stores and distributors, and 
they could pitch their wares and so it was a really good setup.  Symbiotic. 
 
S:  I wanted to talk a little bit about the logistics of working in a record store, because I’m 
guessing that, maybe twenty years from now, if people are listening to this, record stores aren’t 
going to exist anymore, and they are going to wonder just what it was like.  Kind of in your own 
own words…and, Did you do any of the ordering at Sound Exchange?   
 
D:  I did not - 
 
S: I know those were kind of coveted positions that the lifers held onto… 
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D:  Yes, those were, those were.   And if you were a more senior person, the doling out of the 
promos was a big deal.  And actually, the people were pretty cool.  I know at some stores there 
were some greedy guys who would keep them all.  And Waterloo [records] people would come 
and sell promos to us.  A lot of it was the buying and the selling.  People would come in, and… 
 
So, no, I was a pretty low-level person.   But it was fun, I had a great time.  What was fun was 
just that my sensibility was so different from everybody else.  I think Mark, the guy who owns 
Emeralds, was stunned that I would play a Charlie Rich album, because god, none of my co-
workers were going to listen to Charlie Rich.  It was just too melodic, or just, it was OLD. 
[laughs] 
 
Yeah, what was fun about it was it really was like a gathering place and a meeting place, you 
could see bands form.   
 
Tim Hayes, he was a really interesting character who worked at the store, and a charismatic guy, 
who would kind of have his clientele.    People would come in and ask him “What are you 
listening to?”  And he was very serious about his job.  All the new singles - we got a lot of 
singles, and it was a lot to keep up with - but he would really listen to it all.  And then you’d see 
young people who would come in, and they’d want to know what he liked, and then you could 
see Tim saying “Well, when are you starting a band?” to some young person, and well, they were 
probably thinking about it. 
 
Or god, thinking about this guy, we called him “Garage Rock Dave,” he made fanzines and stuff, 
and every once in awhile, or frequently, he’d come in and sell a bunch of records, and you’d 
realize that Dave needed that to eat [laughs].  If he didn’t sell these records, he might be hungry.   
 
So, the place was really important there, and you’d just see people on a daily basis.  I saw Cheppo 
Pena, he’s a bass player, and he’s a kid and I’d see him every day.  I was playing a gig with the 
Sportscasters [the Gay Sportscasters, Daniels’ band after Jack O’ Fire] and he was talking about 
another archival thing, which I think is more focused on fanzines and stuff, which is cool.  But 
yeah, that, and you’d have to tolerate street people and stuff.  We had air conditioning, blistering 
Austin summer, and street people, crazy people, would come in, and I’d have to eject, or we 
could rachet up our unpleasantness.   
 
Christian told me, I wasn’t there, but some crusty kid tried to shoplift some stuff, and apparently, 
it got really ugly.  They ran out after them on the street, and he …  reaching into his pants to 
throw…some waste [laughs] you know, after he had been caught.  Homeless people would try to 
come in and sell you a Ministry cassette or something, and you’d think, wow, that’s not going to 
help you that much.  Here’s a dollar. 
 
S:  Sound Exchange dealt in used cassettes, as well? 
 
D:  We were always buying and selling things.  A big function that you did every day was, we 
would buy a bunch of CDs, and then of course you’d throw away the old shells.  So it would just 
look nicer.  And yeah, we sold CDs, and also people would have, like say maybe an old 
Mudhoney single, and we’d put it up on the wall on consignment, and they’d say “I want 25 
bucks for this.”  And people would come in periodically to check [to see if it had sold], and get a 
payout. 
 
I remember the soprano saxophone player Steve Lacey, great musician, he had an instructional 
booklet, with a CD, and it was like 75 dollars or something.  That’s the kind of thing that would 
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be at Sound Exchange for like two years, and then maybe somebody would hear it, and somebody 
would finally buy it. 
 
I was thinking back, I think maybe the first time I heard Eugene Chadbourne [avant-garde 
musician that Daniels has collaborated with] was probably at Sound Exchange, because there was 
really kind of a competition, to just see, you know, “I’ll be able to play a more weird record than 
that!  You think that’s unlistenable?  Wait a minute, I got you!” 
 
S:  Here’s the electric rake solo, top that! 
 
D:  Yeah, so there was definitely some of that going on.  This one guy, Mike, that did the t-shirts, 
his taste was so weird.  You would never… he loved Metallica, and a lot of really sonic things, 
but then, he was playing, um… that actor who was in Phantom of the Opera?  A really… kind of 
a straight-ahead, light-operatic singing… I remember that being pulled off and he was just mad as 
hell.  “I was listening to that!”  You know, “Oh, you took that off?”  And he’s the same guy who 
would take off one of my records after one song - “Nope, we’re not hearin’ that!”   
 
I remember, a promo person came in and gave me a Doug Sahm CD.  Now, it was not a great 
record as far as later career, more of of a rock record, playing with his sons and stuff.  I was going 
to put in on and Craig Koon just said “Do me a favor - just take it.  But don’t play it here.”   
 
In some ways, we were so punk that we didn’t like Texas music except for Texas punk, really.  
Anything that was perceived as like the Armadillo or hippie Austin was really, really  rejected.  
So, you didn’t wanna say like, “Oh, let’s listen to Jerry Jeff Walker.”  Or even somebody like 
Willie, who is somebody who is just across the board, you know, who punks accept, that would 
not be a cool choice to listen to. 
 
S:  Well, I’m actually surprised that someone from a big label would drop off a promo of a new 
Doug Sahm record at Sound Exchange.  Did they really get that much promotional action from 
the larger labels? 
 
D: No, no.  Of course, we all favored the underground punk.  Somebody who put out 45s or 
something like that.   
 
I remember, we had some in-stores, but I remember the New Bomb Turks [punk band from 
Columbus, Ohio] were coming to the in-store and of course they just showed up to play and I 
don’t think we had a microphone.  So the singer of the Motards [local Austin punk band in the 
90’s], somebody gave him a ride home so he could get his microphone and bring it back.  And 
you think… at Waterloo they had a nice setup and were always ready for that, but we weren’t 
professional in that way.   
 
S:  I wanted to ask about the in-stores.  What bands do you remember playing there? 
 
D:  Well, a lot of times it would be a group that maybe one of the label guys there asked to play.  
I remember I saw Poison 13 there, and of course that was years before I worked there.  The tragic 
thing is there would be, like, two hours of waiting [laughs].  “Yeah, it’s happening at five.  Free 
beer!”  And then at seven-thirty, “Yep, they’re gonna play!”   
 
More likely, we had groups like Roger Morgan, he had a band called Crown Roast, they were 
kind of progressive rock or whatever.  I remember them playing.  I played there a few times, of 
course, with Texicala Jones or when I had my single “Army of the Lord,” which I got from a B.B. 
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King record that I bought.  What was great at Sound Exchange was that the areas that I was 
interested in, no one was competing with me.  If I saw a country record I liked, I could say “I’ll 
buy that -  next month.”  It was gonna be there, didn’t have any problem there. 
 
S:  Yeah, it wasn’t like you were competing for all the good hardcore records that came in or 
something. 
 
D:  Hardcore, there was definitely that.  Hardcore was always there, but I wouldn’t say… You 
know, when Emo’s came along - and I actually ran into Emo on New Year’s Eve, I went out to 
see the Hickoids, and I saw him.  He’s got a bar-b-q joint now, Bonedaddy’s, he said it’s like 
Hooter’s, the waitresses… I imagine he’s doing very well, it seems like he is…he’s a good 
entrepreneur, but that whole setup at first.  You’d go see Jon Spencer or somebody, and it was 
free, well, all the other clubs were just killed.  There was no way to compete with that.  It kind of 
dovetailed.  Those bands were definitely selling, Jon Spencer Blues Explosion was definitely a 
big seller, stuff like that. 
 
Although, we had…  Craig Koon had put out a piano/bass record with Matthew Shipp and 
William Parker, who were New York avant garde guys.  So there was definitely and audience for 
that, as well.  That was going on as well as more rock n’ roll and melodic pop and like that.   
 
I remember this one kid coming in, he was enthused about this Smith’s bootleg, and he  was 
wearing a cape [laughs], and he tells me “This is better than any of their studio stuff.”  We carried 
a lot of bootlegs, too, which came with a big price, like at the time, 25 dollars or something. 
 
S:  Yeah, it’s so weird now that you can download any live show from any band online now, 
whereas any bootleg recording then, and most of them, the sound quality would be pretty 
dubious,  would be like 20, 25 bucks.  It would be twice the price of a regular record. 
 
D:  And usually the vinyl was inferior, too.  I remember early on, this one guy came in and sold a 
whole - he needed money, and sold a whole bunch, I got a Cramps two-LP bootleg.  ‘Cause it had 
“Booze Party” on it, and I thought that was cool.   
 
But yeah, it’s funny the whole difference now, and a big deal for you being an archivist and 
preserving things, is now the amount of material documented and saved is just insane.  I had a 
guy I think in Croatia emailed me, asking was there any footage of Jack O’ Fire, and I said no, I 
don’t think so.  I don’t know.   
 
S:  No one had camera phones and portable video cameras at the time.  
 
D: Um hmm, and I was talking to Chris Gates, who was in the Big Boys and Poison 13, and I 
gave him a Poison 13 live recording at The Beach, and he said he was really hoping to get video 
of the Big Boys and Poison 13, and I just thought “Well, good luck!”  I know there’s video of 
Poison 13 from Emo’s, but not from a more active group. 
 
S:  So you started in ‘94, when did you exit Sound Exchange? 
 
D:  Gosh, I think I was there for about a year and three or four months.  I forget what job I moved 
onto.  I get confused on the time, because I was in Jack O’ Fire and doing other stuff.  I think I 
worked at the UT libraries, I did that for about six years.  I was janitoring at Emo’s for awhile, I 
did that.  At one point I had three or four jobs, and I was finally like “Nope” and I had to push a 
few aside.  Yeah, I’ll do this one, no, I won’t do that one. 
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Well, actually, I had to be at the library because Lilly [Daniel’s daughter] was born, and my 
benefits took care of the whole thing.  I had no out of pocket. 
 
S:  Before we were recording, you started to tell a story about how you found out that you were 
going to be a father when you were working at Sound Exchange. 
 
D:  Yes, I was living in South Austin, on Hank Avenue, and I remember you took the bus.  I used 
to sit next to this guy who I think ended up becoming homeless.  And he said, “Oh, it’s not that 
bad.”  I remember that, and I thought god, I can’t believe that.  But yeah, my wife stopped me at 
the door and said “I’m pregnant.”  She was in graduate school and everything, and my response 
was kind of, “Uh oh.”  [laughs] 
 
I remember doing an in-store at Sound Exchange, and I wasn’t working there anymore, and Helen 
brought Lily in one of those front-holder things.  And actually Lilly slapped me on the butt when 
I was playing with Texacala.  Lilly’s come to a few in-stores.  I remember she cried when I 
played at Tower [records] with Big Foot Chester.  I don’t know why, but it was just… little kids 
and loud sounds don’t work at all.  A very poor combination, that’s for sure.   
 
S:  So, you got in and out in still the mid-to-late 90’s, which was still in the prime era for CD 
sales, and record stores in general.  I’m sure as you watched the music industry decline in later 
years, you were glad that you weren’t working at Sound Exchange anymore? 
 
D:  Yeah, definitely, I’d go visit and stuff, and we’d see it too.  Like during SXSW, and I know 
all the stores do better during it, but it would be really crazy.  We’d set up and extra cash register 
for it.  Yeah, you could see… and it was like a gathering place too, there were people who would 
drop by like every day or every other day, whether it was just to drop off a fanzine or meet with 
their friends, or make plans about what’s going on that night.  Or sell stuff, or god knows, 
whatever. 
 
S:  Well, for a lot of people, I know it was with me, Sound Exchange was one of the reasons I 
moved to Austin.  I came down here for SXSW, before I ever moved here.  Of course, there were 
a lot more record stores then, but we hit all of them.  There was another one down the street, 
Stashus Mule, I don’t think it lasted very long, and there was Treasured Tracks on Lamar, and 
there were a bunch of different stores.  So, we hit all of those, but Sound Exchange was a big, 
nationally-known store.  It was a destination. 
 
D:  Well, there’s still one in Houston, I’m certain, and that one did well, too, and I think it’s in the 
downtown area.   
 
I did like kind of the anything goes atmosphere there [at the original Sound Exchange], and when 
I’d go out with Eugene Chadbourne, one of the things we’d do is go to record stores.  And he’s 
selling his homemade cdr’s, and there are some places were the reaction is… “Whoah…”  I 
remember the last time we went to Waterloo, the guy was very scrupulous about looking and 
seeing what they had, and what they could afford, where in the past it would have just been 
“Yeah, gimme five of them, six of them” or whatever.  Or at Sound Exchange, and back when he 
was doing cassettes, they would just buy a whole bunch of them, and just trade off. 
 
Now, the whole idea of doing consignment, it’s like, oh come on!  What’s the point.  I’m sure 
you’re dealing with that with your records, and you think “Oh come on, just buy it off of me and 
just be done with it.  I’m really supposed to check back [to see if it sold]?” 
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I remember a friend of mine was playing here, James Bradyshaw, and he asked me “Will you 
take my stuff and consign it to Waterloo?” and I told him no.  I’m sorry James, I’m just not going 
to follow up.  I can’t commit to that.   
 
S:  I wanted to ask you about, as far as anecdotes about the vibe at Sound Exchange, I remember 
you had told me a story about when you went into the store on an anniversary of the Whitman 
shooting? 
 
D:  Well, we had some… people could really sell anything.  I remember I worked with a guy at 
Thundercloud Subs, he was a really interesting person, and he came up with this shirt, it ended up 
being a big seller.  And it had a picture of Charles Whitman and the tower, and it just said “Be 
true to your school” or something like that.    
 
What was interesting, I worked with a librarian at UT who did a lot of research on Whitman, I 
think he’d hoped to do a book on him.  I sort of read his notes, it was very  interesting, actually.  
Whitman - what a nut.  He took a deer into the Goodall-Wooten dorm, which is just a few doors 
down from Sound Exchange, and gutted it in his shower.  And of course somebody observed him 
doing that, and he was fined and everything.   
 
The cool thing from my friend Dan’s information, he found out a track, a song that Charles 
Whitman really loved, which was one of the Motown guys from Holland-Dozier-Holland.  One of 
them had been a singer, and he sounded like Jackie Wilson.  The song was called Jamie, and 
Whitman said he’d wished he could drive around and be enveloped in Jamie.  Which of course, 
what?  I guess there were turntables in cars which is just ridiculous.   
 
But the vibe at Sound Exchange…something really offensive…actually, the offensiveness after 
awhile it just kind of built up.  Like, punk bands would have a painting by John Wayne Gacy [for 
an album cover].  Or we routinely sold Charles Manson records, “The Lie” I think that was his 
record.  And you’d see a youngster buy a Gwar record and then… who’s the really terrible guy, 
he was more performance art than music, who would defecate onstage?   
 
S:  G.G. Allin? 
 
D:  G.G. Allin.  You know, somebody buying Gwar and G. G. Allin as a combination, and you 
just think, what you’re wanting is music necessarily.  Couldn’t you watch a slasher or something 
and get that out of that?  And young people are always going to want to push the envelope.  You 
definitely saw people trying on different personas, or trying to find out where they were. 
 
S:  Well, the thing I wanted you to mention… I thought it was you that I heard this story from, 
that when you went in there on the anniversary of the Whitman shootings, and somebody was 
playing a sound effects record of gunshots over and over again.  Is that true? 
 
D:  [Laughs]  I would believe that.  I don’t think you got that from me, but I wouldn’t be 
surprised. 
 
S: Okay, someone else must have told me that story. 
 
D: You could really play anything, and one thing that was kind of frustrating was the first Hole 
album was really big, and we did always keep, say,  maybe 20 cds by the player, and they were 
newer or more popular titles, and oh my god, I heard that Hole record so many times.  And I 
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would get a little aggravated because I would think, we’re surrounded by thousands of different 
recordings, and yet here we’re listening to Courtney Love for the umpteenth time. 
 
Actually, that was the tough thing, I don’t know about you when you were doing it, maybe you 
got better at turning off music that you didn’t want to hear.  I remember, like, the Rollins Band 
really giving me a headache and thinking: this has got to go.  I can’t stand it. 
 
Maybe it’s like when I worked at Half Price Books for awhile, and I couldn’t turn off my 
shopping instinct.  I’d see things I wanted, and I thought, “This is no good!”  I shouldn’t work at 
a place that I would want to go to all the time, and spend all my money.  You don’t make much 
money that way.   
 
But yeah, the irreverence, that was a major thing in Sound Exchange.  There’s that one restaurant 
where they’re supposed to be sort of rude to you, real saucy and just like - Hey… you know, up 
yours!  And we definitely had that whole vibe about it … 
 
Tim Hayes was probably more accommodating.  There was this one kid who would bring in these 
fanzines that were about the size of a postage stamp.  Or, bigger than a postage stamp… and the 
first one was “Hey, I’m doing my laundry.”  And he would drop them off, he’d get an empty 
Little Debbie container, and so he’d have maybe 15 of these little teeny ones, and eventually he 
changed it to “Wizard” or something like that.  I used to see the guy around here, he probably 
lives here still, but he described Tim Hayes, he had a really good one, my wife loved it:  “Greasy 
man with holes in butt.” [laughs]  ‘Cause he would grease his hair, and then, he must have had 
this really favorite pair of pants that he couldn’t part with, and they were getting where they were 
just torn too much… hey, c’mon, we’re seeing more than we need to!   
 
He had that group The Cryin’ Out Louds, and they had a bunch of different records come out, 
probably some of them from the people at the store, or other labels.   
 
S:  Yeah, that’s one of the things that I think is hilarious to me, is that guys like Tim, and guys 
that worked at Sound Exchange, were tastemakers.  But, they were these dumpy looking, 
unfashionable, bitter…broke [laughs] …guys… But people would come in… and they controlled 
a lot of what was seen as the “Austin scene.”  What was considered cool kind of flowed through 
these dudes. 
 
D:  Oh yeah.  Tim loved the Motards,  he was a super big fan.  And we all were, and if there was 
a local group that you really loved, of course you want to say “You’ve got to listen to this.”  
People would ask, oh what are you listening to, what are you checking out… 
 
Yeah, you’re right.  And I’m sure you’ve observed it, in your experience, I remember one time, 
this gal is just browsing around, and I slop on some Link Wray, and just, the lightbulb went on, 
she was like “What is this, I’m buying it right now.”  Actually, I remember that a few times, like 
for instance I was playing a jazz record.  And this guy just said “I want it.”  And I was like, man, 
can I listen to it all the way?  Okay, sure, go ahead, take it.  But yeah, stuff like that, when you 
would see somebody open up to something… 
 
I’ve often thought about it, and I’m sure you have, but it seems like with music there’s just kind 
of this limited timeframe early in your life where you might get exposed to maybe a classic ska 
side or something like that.  And where you go, wow, I’m going to explore that, I like that.  But 
then, that window draws to a close.  I remember hearing a guy who liked hardcore tell me, well, 
blues is predictable, I don’t like it.  And I’m like - wow, you love hardcore!  C’mon, that goes 
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from A to B.  I mean, there’s not a lot of… I mean, there’s somebody like Minor Threat, or 
somebody who did it, and did it incredibly well, but then there’s thousands of other people who 
are just incredibly boring… 
 
But, yeah, I was a tastemaker.  I remember one time I played some Flaco Jiminez, and this one 
gal was like “I’m going to Taco Cabana!”  [laughs]  That was the fun thing.  I felt like more of a 
rebel, because I’d be like hey, I’m digging Conway Twitty, or let’s listen to Flaco. 
 
S:  And that was more punk that putting on Minor Threat in a store where everyone was going to 
like Minor Threat already.   Conway Twitty, not so much. 
 
D:  Yeah.  I could definitely see where I was different.  Like… Lagwagon, or something.  Some 
of these groups, I’d see everybody’s buying this, and I’d just think, I have no earthly interest in 
this.  I’m sorry, there was just… Like skate punk or something, where I’d think: no thanks.  And 
who knows, maybe that was just a life thing, like, whoah, I’m going to be a dad or whatever.  I 
may need to earn a little bit more money than this at some point.    
 
But I do like the idea that young people were trying to find out where they fit in, or what their 
aesthetic was, and they would go to this really free-flowing place and decide, okay, I’m a goth, or 
I love R&B, or whatever.   
 
Hip hop was there, to a degree.  We didn’t reject it.  I remember we did inventory one time, and 
we listened to… we would listen to things that even we deemed a little to offensive to play when 
we were open… There was like this Easy E record that had this n-word, nigger, you know using 
the n-word, or a few records where even we would occasionally go “Eh…” 
 
S:  Like, even for Sound Exchange, it was too much for the customers, so you wouldn’t play it. 
 
D:  Yeah, we didn’t play… Blowfly, or something that was just blatantly…which is funny now.  
Because with hip hop, I remember going to a corner store near my house and hearing a really 
graphic sexual depiction while I’m just buying something.  And I almost brought my younger 
daughter with me!  And I just thought, this is terrible!  This is in public, in a sense… 
 
S:  And that’s the Muzak now, that’s acceptable. 
 
D:  It is, it is, yeah. 
 
S:  Well, you talked about kids going in there to find what group they would fit in with or 
whatever, and that’s one of the things I really liked about Sound Exchange - as far as the interior 
of the store, we talked about how they had a lot of murals on the outside of the building, but on 
the inside, it was such a mess!  Visually, there was something anyone could latch onto. 
 
D:  Yeah. 
 
S:  There were posters from all these shows, there were t-shirts, and just artifacts, ephemera stuck 
and plastered everywhere on the inside of that building.  And I’m sure anybody could go in there 
and find something cool to look at, if they weren’t too scared by it. 
 
D:  Oh yeah.  Well, that’s when I started figuring out that, wow, the poster artists were maybe 
making more money than the musicians were.  And for awhile they were.  In a way, they were big 
tastemakers.  Because we were selling the posters, and you’d see one of your shows and say, oh 
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wow, we’ve got a really good poster.  And then I kind of started to realize, hey, I think these guys 
are doing pretty good, actually.   
 
That’s one thing that’s kind of gone by the wayside.  Poster guys still seem to do okay, Billy 
Bishop and other people, but it was more of a different time in a way.  There was silkscreening, 
and doing nicer stuff.   
 
S:  Well, there was no Facebook, and people would actually use posters for advertising for shows.   
 
D:  I know.  With the Eugene Chadbourne show, I was talking with the promoter, and said we 
needed to make some flyers.  He pretty much told me, no we don’t.  I thought, wow, that really 
was just my mindset, that’s how you get the word out.  And you could make really crappy ones, 
too.  I mean, I worked at the library and so I would just get two or three bad Xeroxes.   I have no 
artistic layout ability at all, none!  But I’d think, well, I’ve gotta let people know, so, you do 
that… 
 
S:  Well, a lot of those Xeroxed flyers are valuable now.  People want those.  If you had a 
Motards flyer that somebody slapped together from the mid-90’s sometime, you could probably 
sell it.  People would care. 
 
D:  That’s true, that might be an Ebay type deal.   
 
What was I thinking?  Oh, yeah, sometime you need to meet my friend John Slate, he’s the 
archivist for the city of Dallas.  He was around during Dukes Royal Coach [ Dukes Royal Coach 
Inn, a club on South Congress in the late 70’s-early 80’s] and, not like first wave punk, but like 
the Big Boys and Dicks era, like my wife, and he has flyers from that era.  Tim Kerr’s flyers, or 
Biscuit’s flyers, or something like that.  And actually, sometime you ought to see, I just have 
scans from my wife’s negatives.  But she hung out and saw lots of Big Boys and Dicks shows, 
and it is really just stunning.  Because, you look at the crowd and there are just scores of, 
whatever,  14 through 16, 17, 18 - really, really young people, just big, big turnouts, and it’s 
just… wow.  Pretty neat. 
 
The all ages thing, that’s what’s tough.  My wife wanted my kids to come out and see me play, 
on, oh god, I think it was on Halloween or something, and the Hole In The Wall was like, no.  
[laughs]  I don’t care that those are your daughters.  All ages is actually a big pain in the butt.  
More liability, more risk.   
 
S:  Were there that many kids coming into Sound Exchange?  I mean, teenagers?  Was that a big 
demographic?  Because, from working at Waterloo, it was a lot of people who listened to KGSR, 
and singer-songwriter fans, and it was an older demographic. 
 
D:  Yeah, you were catering to an older, older…a little more money… so yeah, it was definitely 
more young people in their early twenties, teens and stuff at Sound Exchange…they had their 
own favorites, and I definitely found out who they were.  Though, it wasn’t music I was very 
interested in.  But, after awhile as a retailer person you respect, and go wow, that one sure sells.  I 
see that one going out every other day. 
 
S:  Well, what were some of the big sellers when you were working there?  What was a big 
Sound Exchange record? 
 
D:  What was a big Sound Exchange record?  Oh… god… Lagwagon? 
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S:  Yeah, you mentioned Lagwagon earlier, and I think it’s funny because nobody remembers that 
band now. 
 
D:  Well, that’s the thing.  I know, being interested in older music, you have that wait and see 
thing.  You know, my daughter likes Lady Gaga.  You have to go, well, five years, ten years from 
now -  
 
S: Will that record have any staying power? 
 
D:  - will there still be interest?  Um, Jon Spencer Blues Explosion was a very big seller, 
definitely.  It was interesting, King Coffey [Butthole Surfers drummer and founder of Trance 
Syndicate records] really seemed like he had his finger on the pulse of young people.  I remember 
doing a SXSW and we were sharing this venue.  Of course, I was playing in the smaller room 
[laughs] but, his Trance Records things, he had 16 Deluxe and these other bands, and they were 
very, very, popular.  That’s probably shortly after I left Sound Exchange.  But yeah, Jon Spencer 
was a big deal… 
 
[laughs]  Boy, thinking of just…weird person stuff…I remember I was working at Sound 
Exchange, and this guy calls and he’s in ‘68 Comeback [Memphis band] with my friend Jeffery 
Evans.  I didn’t know Jeffery at the time.  And I think I had gone to the show.  But, Jack Taylor 
calls, and he’s like “Hey, I can’t find my band.”  [laughs]  So, Darin Lin Wood, one of the other 
guitarists comes in, and he’s looking at some of the other records on the wall, and he’s like “Oh 
yeah, I’m on that one…” and somebody’s trying to sell it for a lot of money.  And I tell him, 
“Hey man, you’re bandmates.  He’s kind of lost, he needs help.”  and Darin just dismisses it 
immediately, “Fuck him!”  [laughs] 
 
And that was interesting, because I would have thought, this was the pre-cell phone era, when 
maybe it is kinda hard to find somebody.  He’s in a town, he doesn’t know where he’s at.  They 
must have found him eventually.  Jack really holds that record…  I remember I was hanging out 
with Danny Flame, who worked at Emo’s in Houston, and his girlfriend, and I remember she said 
that Jack Taylor was hands down weirder than anyone she had ever met.  And she, I mean, come 
on, all the touring bands hit Austin and Houston.  But with ‘68 Comeback, they were leaving 
Houston, kind of a long drive, and Jack chose to ride in the trailer in the dark.  I forget her name, 
she was a real cool gal, but she was just like “Whoah, you are weirder than anyone.”   
 
Man, that was funny, I remember one time Jack O’ Fire was playing the Houston Emo’s, and we 
let a band play because their club had shut down.  They went to their show, and the club was 
over, and…oh, gosh… I know Long Gone John [of indie label Sympathy for the Record industry] 
had put out this gals’ records, she wasn’t bad, she could actually play guitar pretty well, but I 
can’t remember her name.  But we let them play after us.  They probably only got to play maybe 
a half hour, or something, but it was nice to see that sort of, that was community there, like, wow, 
you got a raw deal.  I don’t’ know how that would work, the way things are now.  I guess now, 
you’d get a Facebook message, [laughs]  “That club closed four days ago!  Do something else!” 
 
But yeah, who were some of the other big sellers?  Well, the national acts of course sold.  Things 
like Red Hot Chili Peppers, and Hole…  
 
S:  Really?  I’m surprised that Red Hot Chili Peppers and Hole were big sellers and Sound 
Exchange.  It seems like they would have been too mainstream an act for the Sound Exchange 
rep. 
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D:  Well, yeah…I mean we did have the university and stuff…a lot of it was definitely 
underground, like the New Bomb Turks or something like that, and the Inhalants or whatever.  
There were people who would go hit the 45 rack and just really, totally going all through it, and 
everything.  And there were people who were just coming in… I was so out of it, in a way, like 
Ace of Bass or something, and I was like, what the hell is that?  People are buying it, though, and 
they would look at me like, you’re nuts.  It’s that whole thing, I remember when I worked at the 
Beach in the mid-80’s, and we got just so caught up in our scene, and groups we loved.  I 
remember my bartender friend saying “A lot of my friends don’t care about local music.”  I have 
to remind myself, don’t talk about that, you know.  They’re never going to go there.   
 
S:  It’s interesting in that, at the time, college kids still bought CDs, and bought records, so they 
would… you would have some UT students who didn’t know anything about punk rock, but they 
would wander into Sound Exchange because it was the record store that was close by there. 
 
D:  I think college radio had a lot more power.  Well, you and I had talked, about a group, 
Gashuffer.  Who, I knew those guys, those were friends of Tim Kerr, friends of mine, really nice 
guys, but they were just moving tens of thousands of units.  I remember when they were being 
courted by some different labels, and stuff.  It was interesting, because, on one level, I would 
think, wow, why would anybody be interested in a group I’m in? [laughs]  And then, when you 
start seeing some of the things sell, you’re like heyyy, why not me.  Or you go to a show, and 
you’re like wow, this is a really nice turnout.   
 
I remember we did this one new years eve show, and sometimes you want to be accommodating 
to the other bands or musicians, and so it ended up being nine or ten, just and unmanageable 
number of groups on the bill.  So then it was a big deal, jockeying for position.  And I just got 
tired of it.  It was new years eve, and I just insisted:  alright, we’re playing at nine.  We’re playing 
at nine o’clock!  And then I’m done, and all the rest of ya’ll just go fight or do whatever the hell.  
And that was really, it was a pretty audacious thing to do, or just a crazy thing to do, but we had a 
pretty good turnout.  I remember Emo that night, he was he was really thinking he was going to 
lose, big time. 
 
That was a funny period, I remember seeing some of the Emo’s booking guys.  Some of them 
were really on it, and then there were other people you kind of questioned.  We done this one 
show with my country group, with this group the Mieces, which, they had some 45s and stuff, but 
man the promoter really liked them and promised them a lot of money.  I remember Emo just 
yelling at this guy, like, what the hell are you doing!  You know, say, 700 dollars, a lot of money. 
 
Man, my Emo’s experience, the first show we played there we did really well.  And I was the 
only guy to remember, oh, let’s go get paid!  Which is funny in itself.  One of our guys worked 
there.  I guess he just didn’t care.  So, I remember getting out money, and the guy there said, 
“Next time, double.”  And he was true to his word.  And I thought, compared to a lot of club guys 
– that’s amazing.  Just a stunner. 
 
S:  It’s funny you mentioned Gashuffer, and the Meices, and these bands that  I vaguely 
remember… Lagwagon… That haven’t stood the test of time so much.  Whereas bands like 
Poison 13, Jack O’ Fire, and the Motards, those bands still have a following now.  I dunno, 
maybe Gasshuffer does in their hometown - 
 
D:  They’re from Seattle, and I think they probably do, definitely.  But yeah, I agree with you, 
and it was funny.  I worked at the Beach, and I saw Poison 13 at the Beach, and it was one of 



16, January, 2010 - Page 15 of 22 
Austin History Center 

those nights were they were the last band you know.  Some nights it’s good to be the last band on 
the bill, some nights it’s not.  I remember seeing them, and there were probably 12 people.  And 
earlier in the evening, you’d be there at 10:30 or something, and the place was just bulging with 
people.  And you’d think, wow.  It was funny, Big Boys fans did not go along with the change, 
there was a big rejection. 
 
But yeah, it is funny… even if something was not popularly received at the time, if you are ahead 
of your time or whatnot.  It’ll be interesting, we are going through these recordings from the 
Beach, and, this one group from Seattle, the U-Men, they were before a lot of the really popular 
Seattle groups, Nirvana and all that, but I think they were real influential for them.  They were 
kind of this weird…the vocalist was real Captain Beefheart-like style… and they weren’t virtuoso 
players, but they weren’t just basic… so it turned off some people.  Like, hey, this is progressive 
rock, I hate this, but maybe ahead of their time.  And they’re a group that people still listen to, 
which is cool.   
 
Whereas some things, yeah, I actually read some stuff, and I’m not knocking Jon Spencer, I think 
he’s a talented guy, but some Blues Explosion stuff really doesn’t hold up that well.  At the time, 
you think, yeah, that’s so ironic.  Maybe if you hadn’t listened to R&B, and kind of making a big 
hubbub about yourself, then that would just seem so amazing.  But some of the recordings, you 
think, hey, big deal. 
 
S:  Well, I don’t know.  I think at the time it was a reaction to the fact that there was a lot of 
whiney indie rock in the 90’s -  
 
D:  Oh, god! 
 
S: - so you have guy at least talking about how cool he is, it’s a breath of fresh air compared to 
Lou Barlow… 
 
D:  Oh, Sebadoh, oh god!  That guy seemed like he made a new record every two months, and 
you’d be like, oh my god…more!  The whiney indie pop was something I’ve never related to, and 
which will always be there.  I think gals really play the heck out of it on college radio.  There’s 
always an audience for it. 
 
I ended up getting a job where I worked for awhile, and my boss was this guy named Caperton, 
and I asked him about Christian Caperton and he was like, “Oh yeah, that’s my cousin, I’ve only 
met him twice.”  Christian had a label where he put out a lot of indie pop.  He loved Spoon, he 
put out Spoon.  My daughter loves Spoon.  And of course, that was something that was going on 
there.  That guy’s been at his music for that long.  That was a group that started up during that 
time period.  But indie pop was definitely a portion, there. 
 
S:  You mentioned college radio, and that was a time when people would actually listen to the 
radio.  Was KVRX still sharing their signal with KOOP at that time? [UT college radio station 
split their broadcast day with community radio station KOOP, until the building housing the 
KOOP studios burned down in 2006]  Or did they have the whole signal to themselves? 
 
D:  I think they had their own signal.  I think that was prior to KOOP, although I’m not 100 
percent sure.  I remember in the 80’s playing benefit things to raise money for KVRX.  And 
going there, doing a couple, like Big Foot Chester did a live thing there, which was really chaotic.  
I was a room about this size, with a lot of people wailing away.  You’re not going to get anything 
really good.  Although they put out a fun comp[ilation]… 
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That’s one thing that’s funny, sometimes you go to Half Price Books and you’ll see some of your 
stuff on sale.  Like, I did a comp, Paul Minor, that guy, which, you must know Paul, he put out 
one.  And, oh, Spoon is on it, and Kinky Friedman, I mean, he gets a pretty weird array of people.  
But just seeing it, I was like, oh yeah, there’s my stuff.  I showed it to my daughter because she 
likes Spoon.  You know, “Hey, look!”   
 
S:  When the Revelators [Schooley’s band] played Austin, we did a show on KVRX, too.  It was 
just a different time.  The commercial radio stations were pretty bad, but they weren’t as bad as 
they got when they were all owned by Clear Channel later on.  So there was still a chance 
something good might be heard.  And KVRX, I got the impression that people actually listened to 
it a lot. 
 
D: Well, it really hit a need.  I listened to KUT a lot, of course, but those were all really 
professional people, and there was no… a young person who wanted to do something in radio 
was not going to have an option there.  So, yeah, it was really good.  It was definitely filling a 
need.  Because, some people would lie, and you could get a radio show on KVRX even if you 
were an ex-student.  Wade Driver, the Hickoids drummer, he said, oh yeah, I went to UT, and of 
course he never had.  He just wanted to be on the radio!  [Laughs]  Yeah, stuff like that is great.  
But they did have a larger, much more powerful signal. 
 
It was just such a different time.  I remember going to this hamburger chain, and there was a 
fanzine that was related to the chain.  And I remember reading a review of the Gun Club.  And 
you think, wow…  I think there was more of like, I want to tell you about it, and they’re just 
trying to find these platforms to do so.  Now, of course, what?  You could have on your Facebook 
that you love the Sons of Hercules, or what you’re listening to now or something.  But it’s still 
kind of different compared to, oh I’m going to print it, and staple it, and give it away or charge 50 
cents for it.  Or even let people know, hey, I’m doing my laundry, so I’m making a fanzine while 
I do it, because I’m real bored.  I guess that’s the difference moving from the virtual to the digital.  
I know a friend of mine who’s a poet, and there’s a big thing there as far as publishing.  An online 
journal versus and actual, palpable journal or something.  Of course, you definitely want the real 
thing that you can put your hands on, that’s always going to have more cachet than the other.   
 
But yeah, that was a funny… the bitter people…I remember that article, there was an article in 
the Chronicle about Sound Exchange.  And I’d already left, but still lots of my friends were 
working there, and I still loved to go there.  And it was just… “the bitter people”!  [laughs] But 
yet, you think about it, bitter person, and you hear some record that just changes your life.  And it 
is when you are younger, when you can just hear a couple records that just open up this whole 
door, and you’re like, wow, I never considered this.   
 
I heard an interesting cover of a Gene Vincent song, by the Birthday Party, and it sounded 
alarmingly like the Lord High Fixers, almost exactly like their first single.  And I’m kind of 
wondering there, just a little bit.  That’s an original composition, but to me it sounded a lot like 
this Gene Vincent song Catman, and they put and S in front of it - Scatman… 
 
S:  Since you have such knowledge of the era, can you say a little about the clubs in Austin?  You 
worked at, what was it, the Beach? 
 
D:  Yeah, the Beach in the 80’s.  What was cool about that was it was a real anything goes type of 
atmosphere.  At happy hour we’d have songwriter type guys, and at nighttime it would change.  
So that was in the mid-80’s, there was a big punk scene going on.   
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We had Zeitgeist, was a popular band, melodic pop, and they got on a major label.  And Peter 
Zaremba [of the Fleshtones] had come with the Cutting Edge [an MTV program featuring 
underground bands which ran from 1983-87], and Zeitgeist was one of the bands.  Daniel 
Johnston, Toshio Hirano - who was the Asian guy who sang nothing but Jimmie Rodgers and 
Hank Williams - I played with him a number of times.  I’m actually going to have to move some 
of those recordings over to a cdr.  But man, after that MTV show, I lived close to the Beach, and I 
was walking to the convenience store, I wasn’t working.  And my boss came out and just pleaded 
with me, “Would you work?  We really need you!  We need help!”  At the time I was a contact 
lens wearer, I and was like man, I don’t have ‘em in, no, I’m sorry, I can’t help you.  But our 
place was just jam-packed.   
 
And we had and area where you go to the door, and that would be the logical place to charge 
people.  There was an open, kind of patio area, and people could maybe just hop over and not 
pay.  That was a real… we had Faith No More play, they had a different singer.  The Flaming 
Lips did a Who album, pretty much from start to finish.  Dead Milkmen… it was pretty fun.  And 
that’s where I saw a lot of the local bands, that either I found really exciting, or just people that 
you wound up knowing forever. 
 
The Hole in the Wall was different because, when I first started going there, you were supposed 
to play all night.  They’d have one group, and it would be Omar and the Howlers, or Two Hoots 
and a Holler, and you were supposed to play three sets, start at 10 and go ‘til 2.  Just really 
grueling.  And eventually that gave way. 
 
S:  Well, I’m sure there weren’t that many bands that had that much of a repertoire to be able to 
pull off three hours… 
 
D:  Oh, yeah, it was definitely harder.  
 
My wife had all the good stories about Raul’s, that was the big place.  I was too late for Raul’s, I 
missed that.  By that time, it had become the Showdown.  Just a beer place, and they didn’t have 
any bands.  But that had been the place,  that the Cramps played there, and Patti Smith sat in with 
the Skunks.   
 
What were some of the other places?  The Cave Club was interesting, because I remember going 
there in August and they didn’t have a/c.  It was hilarious, too, that summer, they decided, we’ll 
give away free beer before 11 o’clock.  And you think, wow, what a deal.  But without the a/c, it 
was brutal.  You might have a really good lineup, but it was hard to get people to go.  I remember 
hearing performers, like Dino Lee, saying man, I’m gonna die!  I’m gonna die up here.  You get 
those hot lights on ya and all of that.  But that was just a troublesome location, for whatever 
reason, I don’t know why.   
 
You’d see some places come, like the Black Cat, the Black Cat had the same, like, Hole In The 
Wall idea.  They would want that one group to play all night, and do two or three sets.  But they 
had a real good… there, you would play for tips.  Some people had different ideas… at the Black 
Cat they had like a bucket or something that would be on this rope, that they’d kind of dolly 
around. 
 
I remember the Hickoids would play there, and people would steal from the tip thing to go buy 
beer!  Jukebox, the Hickoids guitarist, would be like “Punks don’t tip!”  [laughs]  So there were 
all these different people trying to figure out the way to make it work.  Some had good models.  
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It’s interesting now that Roadhouse Rags, that’s probably one of the best places I’ve played, now.  
I’ll come home and be like, hey, I got 50 bucks.  And their model is that they’re not a bar, so you 
can bring your drink there, but I’m going to charge you ten dollars at the door.   There’s no guest 
list or anything - nope, you don’t have no guest list.   
 
The Continental Club was going, and I think those were the people that, I think they wound up 
having Liberty Lunch, and so they would have a lot of, you’d kind of see bands move from there, 
like Sonic Youth or something.   
 
What was funny was some of the booking things that would go on.  I remember seeing the 
Minutemen, and they had the Tailgators, which was like swamp pop, and then Poison 13, and 
then… No, no, I think the Tailgators were at the end of the night!  So the Minutemen had played, 
Poison 13 had opened up, an incredible show, and then the Tailgators would play and literally the 
whole place would leave.  There’d be no one!  You just go…okayyyy….  Crowds that didn’t 
intermix at all, so there’d be just some real cold rejection.  Which of course still goes on, too, 
man, if you get the wrong sort of bill or lineup.  I’ve had it too, where I’ve insisted on playing 
first because you know that’s going to happen to you.  “No, no no no, I’m playing first.”  When I 
was a school bus driver, I insisted on playing first so I could go home.  I didn’t wanna be out ‘til 
two and then be up at six, driving kids around.  Didn’t work. 
 
Yeah, it’s interesting, some of the clubs it didn’t really pertain… like at the Hole In The Wall, 
Debbie, she almost had a guarantee booked in for each night.  I remember playing a night, and 
you know, maybe there weren’t that many people, and I was divvying up at the end of the night 
and we’d have like 150 bucks to split up.  My friend Ted Roddy was like, where does this money 
come from?  ‘Cause his mindset, the person at the door is supposed to collect the money, and that 
couldn’t have happened because it’s just not there.  But she had hooked in this default thing.  
‘Course, there was some shady accounting going on, and that had to come to a close. 
 
But we had some insane nights at the Beach, we really did.  I remember I was doing the door, and 
it was Poison 13, the Hickoids, and somebody else, and gosh, I drank a lot. [laughs]  So I wasn’t 
really doing a great job.  There was just money in, not a cigar box, but like a metal box.  I 
remember my friend walking by and saying, oh wow, let’s take some of this back to the office!  
You shouldn’t just have all of that lying around!  Oh…okay, good idea. 
 
Or our idea was, yeah, we’d have somebody do the door and oh, we’ll pay you in beer.  Either 
that, or maybe you get 10% of the whole of whatever was gathered that evening.   
 
S:  One thing I thought was interesting in the last decade, is that as real estate prices got so over-
the-top expensive…I  mean, when I first moved here, there were tons of house parties, and people 
would play… there would be some punks that would have a dirty house, and people would push a 
mattress up against the door and have a few bands play there, and it happened a lot.  And that 
pretty much quit happening during the aughts.  After the tech bubble, prices didn’t really go 
down, and even when that collapsed in Austin, it still got more and more expensive, and it kind of 
drove out any impromptu gigs in people’s houses, and stuff like that kind of drew to a close. 
 
D:  That, and neighbors not really being understanding as far as that sort of thing.  I remember, I 
was talking to Shawn, who used to be in High Noon, that rockabilly trio.  He was talking about 
how when he moved here in the 80’s or other people he knew, like Evan Johns, and you could get 
a house and your share of the rent would be like 70 dollars, and plus whatever for utilities.  Well, 
then, you can definitely say, well, I’m sticking with my art.  Then maybe, you work a couple of 
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days a week or do some part time thing, and you can actually make it.  Of course, the living 
conditions wouldn’t be great [laughs].   
 
I remember seeing that movie Slacker, a lot of different people I knew were in the movie.  But as 
the 90’s went on, you realize, hey - this slacking thing isn’t making it.  You actually have to work 
two or three jobs or whatever to try and get along.  It was definitely a challenge.  But yeah, too 
bad, you think about some of those rents in the 80’s, it was just unbelievable.  I remember, I lived 
in a place close to St. Edwards, and I moved out, and I moved back in.  I got the smallest place, 
and I had to share a bathroom, but it was just a flat hundred bucks and then phone and utilities.  It 
wasn’t much. 
 
The Beach, though, for awhile, they changed my hours.  They decided, oh, we’ll start serving 
breakfast.  It was just terrible!  So, I was doing the janitorial stuff.   I realized at a point, well, I’m 
awake when everyone’s asleep.  I started seeing New Zoo Review on the TV.  I realized, wow, 
I’m up at 4:15, and no one else in their right mind is.  It was terrible. 
 
That was one fun thing about being the Beach, though, was a real discovery thing.  Being both the 
janitor, and working in the kitchen, I could listen to music just constantly.  As the janitor, I’d be 
the only person there, so I could really play some stuff really loud.  Or when I was a cook, I was 
listening to Pharaoh Sanders, or whatever, and we didn’t have that many people buying food, you 
know.  So a lot of times you would just hang out there, practice flute or something and listen to 
Pharaoh Sanders or the Gun Club all day.   
 
I got my Beach job, largely the reason I got that was it was the weekend Woodshock was 
happening.  All my friends, everyone who worked at the bar, were going there.  Big party they 
would have out in the country, all these bands would play, and no one wanted to work in the 
kitchen.  So I said alright.  If I did it, I ended up having a regular job there, but I just couldn’t go 
to that party.  So I did it.  And I wound up going to the next one, which was a lot of fun, from 
what I remember of it [laughs]. 
 
But I tell ya, we did have people who were kind of fun organizers who would have an event like 
that.  Some groups from the west coast would come because they had been to it and they just 
knew it was so much fun.  There’d be the Butthole Surfers, Scratch Acid, and all of that.  
Actually some of the outtakes from Slacker is Lee Daniel doing shots from Woodshock.  And it 
seems really… not necessarily innocent, but the there’s a big swimming hole where you can just 
jump, pretty high, but obviously nobody’s getting hurt.  But then of course there was also a lot of 
other debauchery going on [laughs].  Back then, before they started putting something in the feed, 
mushroom harvesting used to go on.  I remember that in the 80’s, I knew this one guy, and after 
big rains he would be going out to these fields and getting mushrooms.  That was how he was 
making his living [laughs]. 
 
S:  Speaking of Woodshock, that reminds me, I wanted to ask you about SXSW, because you’ve 
lived in Austin the whole time, since its inception. 
 
D:  Oh, yeah, I did a little piece on KUT about SXSW one time.   
 
S:  Really? 
 
D:  Yeah, it was maybe about four or five years ago.  I know this, Julie Moody, and she said, 
well, you have opinions about it, and I said well yeah, yeah I do.  It was kind of fun, what they let 
you do, and not let you do, and it was fun to talk about. 
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Yeah, I played at the first one.  And I didn’t know what it was at all.  It was just… I remember 
reading the Chronicle, and my group, Blood Sucking Go-Devils, we were on this grid, and Poison 
13, the Hickoids, some of my other peers, were on there.  And so, I thought, alright.  That was a 
time, I just wanted to play all the time.  It was a good show.  I remember, I was talking to Joe Ely, 
he was at the show, and I told him, when the Hickoids started playing their song Driftwood, I told 
him “This is a good one.”  I thought, hey, he’s a peer, you know?  [laughs]    Of course I knew he 
wouldn’t listen to me, because I looked like a freak.  At that point, I had cut off all my sleeves, I 
never had sleeves, ever.  I just looked insane, a time when police would just routinely stop me.  I 
was telling my daughter about that, because of course she thinks dad is just a boring guy who 
goes to work all the time, which I am [laughs]  But uh, oh gosh, I got off topic, what were we…? 
 
S:  SXSW. 
 
D:  Oh, yeah.  Well, you could definitely see it gathering headway, I had no idea what it was.  
And for awhile I definitely rejected it, I’d go to the beach, it was during spring break, so I’d go to 
the beach with my wife.  One time, I could have hung out with Burnside [R.L. Burnside, blues 
musician], I probably could have played with him.  Mick Buck, who I mentioned earlier, who 
works for the Country Music Hall of Fame, he was an early Burnside fan, and invited him to an 
impromptu party at his place on  Lake Austin Boulevard.  But, it’s definitely… 
 
I saw, working at Sound Exchange, wow, we made lots of money.  We had two cash registers 
going, and just all manner of people. 
 
S:  It was like a 2nd Christmas season for all of the record stores. 
 
D:  And some clubs.  It kept some clubs alive when they were really on life support and about to 
go.  Like the Electric Lounge, I remember a guy saying they needed it more than once a year to 
keep going.  
 
It was interesting seeing the headway.  What was cool was that it would bring more people out, 
and you’d get to see some of your friends.  But I know early on, like Rick Broussard with Two 
Hoots and a Holler, he felt, he was somebody who was a draw and was living off of his music, 
would feel like, this blows!  I’m not making any money!  Which is definitely understandable.  
The pay has not really risen very much.  And you can’t blame them, I mean, they’ll get some big 
name who is going to bring a lot of people.   
 
There are some good things about it, I’ve gotta say.  Like I had never seen Patti Smith perform, I 
saw her, it was free, and it was really a lot of fun.  And when you get to meet international people 
who are fans of your music, my music, so they would come to take advantage of that.  I’ve had 
some good shows, but there are other times… 
 
One time, playing with Texicala Jones, we actually got a record out of that, out of a show at 
SXSW.  So I’ve done scores and scores of these things, but only one time did somebody go, 
we’ve got to have a record.  So, we got a deal out of it.   But they were mainly for people who 
already had it, or people who are just chasing it and are never gonna get it, and that’s fine.   
 
But it’s fun, like, meeting that journalist Chris Morris, I’ve met him a few times, and he’s been 
real nice, written some nice things about some of my stuff in the past.  Good to talk to him and 
realize, hey, we like some of the same things.  Or, like Jack Yarber, last year, Jack Oblivian, the 
city of Memphis paid and got them a bus.  They realize tourism is a big deal for them, and they 
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need it, so, they paid to put the people up at hotels.  They had to do one show that they were 
obligated to do, and then they could do whatever shows they wanted, and nothing out of pocket 
for them so it was definitely a good thing. 
 
You know, it’s fun, the whole idea of doing a session with a Japanese band, like I played with 
Das Boot [Japanese garage band], they wanted me to play on three of their songs.  That was the 
last time I did a session with Tim Kerr, actually.   
 
That one time, I’m playing with my former bandmate Black Joe Lewis, I’ll never forget that man, 
we did the awards show, oh gosh, and we were first, and I thought oh man, that sucks.  That’s no 
good.  But all the TV. people, they have a really early deadline for their stories so I saw myself on 
TV., and Joe was on the front page of the Statesman the next day.  I was at work at 7:30 thenext 
morning and I pull out the newspaper, and I’m like whoah, there’s Joe, holy shit he’s on the front 
page!   
 
It’s interesting too, the whole staying power, and stuff.  Joe is very very successful now, and he’s 
a great showman, for sure, he’s very charismatic, very handsome, but you know… he’s going to 
have to come up with some good songs.  When you do your second record like that, and all the 
publicity, and he’s been to a lot of the places you have; Australia, New Zealand, Europe, or 
whatnot.  But, see if the people who are enjoying it now still will.  I’ve met fans of his… we’ll 
see, it’s interesting.  I have to say, chops wise, he’s more in the punk rock boat, being really 
pretty basic.  Which is interesting if you’re playing all the time.  You know, not that you’d 
become, whatever, Danny Gatton, or that he needs to be, but we’ll see.  It’ll be interesting.   
 
But yeah, SXSW… are you playing it this year, Schooley? 
 
S:  I’m probably playing an unofficial show.  I’m not going to apply for an official showcase. 
 
D:  Yeah, I don’t really have anything.  Me and Billy Steve, we might play an unaffiliated thing.  
I had thought I was actually going to go out of town, like on a cruise or something, but now my 
kids are just going and I’m going to be here.  I don’t know, I always have friends who visit, and it 
can certainly be fun to visit with them, but man it’s just so much… although, last year I admit, I 
was near Spider House, and then you could walk over by the parking lot of I Love Video and then 
Antone’s [record store] and you could really just walk over and see a bunch of bands.  And it 
didn’t cost anything, and it was pretty fun, really.  But there’s also, in some ways you wish you 
were a couple decades younger, because last year I noticed, like man, clubs don’t ever have 
chairs!  I wouldn’t mind a chair, you know?  I have to stand for like two hours?  But they’re not 
big on amenities.  They’ve got alcohol, and the sound system, and that’s really all they’ve got.   
 
S:  Alright, well, is there anything that we haven’t talked about that you want to mention?  Do 
you have any stories we didn’t cover that you wanted to tell? 
 
D:  Just, um… I don’t know, one fun thing about Sound Exchange, or like, being a rebel, or that 
you and I definitely share, is an affinity for roots music.  I think it sets you apart, and again it’s 
partly about that window of time, where if you get interested in a genre or not, and I think by 
having that it almost makes you more of a freak [laughs].  And I don’t begrudge a person their 
tastes, or whatever they choose to pursue, indie pop or melodic pop or stuff like that, but I think it 
kind of gives you a weird edge because there aren’t that many minds or people that pursue that.  
If they do, they go to a more clean version of it, but this kind of melding, like what the Cramps or 
the Gun Club did, gee, I’m gonna take this roots sensibility and make it sonic and ugly.  There’s 
only so many people doing it, and it’s interesting to me because I think it’s a lot of fun.  But 
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otherwise, yeah, people… [laughs] Well, and it could be the worst of both worlds!  Like, gee, you 
do that, and I don’t like it, and then you added that, and I hate that!  So it’s funny.  But I 
appreciate you showing the interest, and I hope I hit upon the high notes, there.  It was a really 
weird place, just anything goes. 
 
[cell phone buzzes] Oh, a message from my home, this is probably bad. 
 
S:  Well okay, we can stop there.  Thank you. 
 
 (Interview ends) 
 


